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SYNOPSIS

Fifteen year old Mustafa has a nickname Schizo. He is hired by his mother’s boyfriend to find fighters for illegal fistfights. His life is changed forever when a young man mortally beaten in one of the fights asks Schizo to deliver his prize money to his girlfriend and young son. Schizo takes the money to the woman as promised and falls in love with her. Now he knows for whom he has to make money, no matter what the cost. In fistfights there are no rules… until blood is spilled!

Guka Omarova

Director and scriptwriter

Born in Almaty, Kazakhstan on October 8, 1968.

1983-86 Actress in films “When You Are 12”, “Sweet Juice Inside the Weed”, “Non-Professionals”, “Dina Nurpeisova”

1986-88 Director’s assistant on TV

1988-94
Studied at Kazakh State University, journalist department

Journalist on radio and TV

Worked at Studios “Kazakhfilm” and “Kirgizfilm”

1994-97 Marketing department of Philipp Morris office in Almaty

1994-98 Studied at The Academy of Arts in Almaty, Department of Documentary Film Directing

1998-99 Director of documentary films

short films: “That Heart of mine” and

“The Landscapes of the Bodies. The Clay Project”

documentary film: “Kaptain Kat”

2001 Scriptwriter for "Sisters" with Sergey Bodrov. Director: Sergey Bodrov, Jr. (Venice IFF Official Selection)

2004

feature debut “Schizo” 

Since 2001 Guka Omarova lives with her son in Rotterdam.

Interview with Guka Omarova

- When did the idea for the script first came to your mind? Is this your idea? Is there a real story behind the film?

- A few years ago in a cafe in Almaty I happened upon a man seriously beaten up by life. He asked for permission to sit at my table. I was going to leave, so I nodded. On his tray he had a cup of tea, some sandwiches and a bottle of vodka. He asked me in Kazakh if I wanted to drink some vodka with him. I didn't want to, so I got up to leave. All of a sudden he got in a bustle, drank the first shot and began to tell his life story. He said that he was a boxer who took part in illegal fights. He didn't look like a dealer. Swollen knuckles and mangled nose modestly completed his quite homely appearance. He was 23 year old. There was despair and exhaustion in his eyes. He told me that he was from the south where the cool Kazakh guys live. They were always flush and knew how to come out clean. But he was a different case. His mother and sisters stayed back in his village. It was the beginning of the 90's and in Kazakhstan there was no work… absolutely none. Actually, there was the newly gained Independence, which to begin with was no small thing. But people like him, the millions, they needed work. And they were leaving for the big cities to find work. He looked in my eyes and I felt guilty. I hadn't known anything about them, but at that moment I understood one thing… they never move back home.

That's how the story about boxing was born.

Later in Holland the image of the strange boy appeared.

In September of 2002, I met with Sergey Bodrov in Venice at the premier of his film "Bear's Kiss." He asked me what I was going to do. I told him this story. He offered to write it. He created almost a new story. And then after a couple of months we did a fresh rewrite.
- What was the most difficult part of your work? To find an actor for the main character? To make the film the way you saw it while working near Sergey Bodrov, a famous scriptwriter, director and close friend who probably wanted to help? To direct with a crew of Eastern men in the East as a young and defenseless looking woman? To achieve the initial goals with such a modest budget?

The script was ready. Selyanov read it and agreed to produce it. We needed to go to Kazakhstan. Everyone was very worried about how to find the boy. It was June and all of the kids were on their summer vacation. I offered to search in an orphanage. The first casting call, the first orphanage, the first kid - it was him, Olzhas, our Schizo. 

He is the great-grandchild of a famous Kazakh writer who was repressed in 1937. After the death of his mother, in spite of having numerous relatives, he was sent to an orphanage. He was seven then. He had to learn to survive. After a few years he was already number one in the high-risk group.

He has a good sense of humor and an independent personality. He has that something that a real man has to have. He is a little bit shy and always cool. He was like that until the end. Only after finishing the shoot did the sound recordist tell me something in secret. It was difficult to adhere the radio microphone to the boy's chest. His chest was totally flat and thin and while he was walking, the noise from the rubbing of his clothes was constantly present. But every time after the command "Camera," there was a desperate heartbeat in the headphones that covered all other outside noises.

In another orphanage we found Nurtay, the performer for the role of Sanzhik. He was the most disciplined and responsible actor.

It was scary to work with Bodrov and Selyanov - big responsibility, big money, big names. Upon Bodrov's arrival on the set we were gripped in a collective paralysis. People couldn't work. Everyone spoke in a low voice and even tried to walk quieter. Sometimes I argued with Bodrov and he would lose his temper. He even shouted, and sometimes really screamed. Selyanov was far away in Moscow. He never screamed and never argued, but nevertheless everyone was scared of him. It was difficult.

Selyanov said that we had to finish in six weeks. I didn't know what it meant. The crew looked at me with compassion. Fortunately, Bodrov was nearby. Only thanks to him did we almost stay on schedule.

I am very thankful to them. I am also thankful to my Kazakh producer Sergey Azimov. Maybe I got lucky because I was surrounded by both Sergeys. Just like the Holy Trinity! The thought that this was a once-in-a-lifetime chance never left me even for a minute. And I can not let down such serious people. They believed in me and this in itself is big piece of luck.

To shoot fights with real boxers is very difficult. They don't know how to pretend. They beat each other with full force. We were all worried if there was a real knockout we would not be able to continue shooting. We had to constantly keep that in mind. And once it happened. Renat (Ali) told us that when he came to on the floor after being knocked out he couldn't remember anything. He couldn't even remember that the film was being shot. At that moment the cameraman was shooting. I think that experienced boxers and fans will be able to see it on screen.

Renat is a world champion of Thai boxing but he let us treat him so cruelly! All of our boxers are great guys. Real. They are all students from the "Yelukhan" Boxing School.

During the shooting of the fights, the crowd couldn't understand who the real director was. A few people there were running and screaming at the same time. And of course least of all could they think that it was me. I myself felt self-conscious.

There are only two professional actresses in the film. Olga Landina (Zinka) from the Russian Drama Theatre in the city of Almaty and Gulnara Eralieva (Kulash) from the Kazakh Drama Theatre in the city of Almaty. It was Olga's film debut. She has a stunning face, like a woman from the Scythian period. I think she could play one of them.

Gulnara had two scenes with Viktor Sukhorukov. Even though she is an actress with considerable experience, she was suddenly very embarrassed in his presence. This was his delight. For a long time after that he would tell me over and over again that he met the most beautiful woman of the East!

Viktor Sukhorukov is an extraordinary actor and human being. We all are his admirers. We were all a little timid in front of him. Did he feel it?

We were a united group. We lived on the shore of Lake Kapchagay, 60 kilometers from Almaty, at a health retreat that was falling apart. In the mornings we had runs along the shore and in the evening we went to the gym. By the end of the shoot our men all became bearers of quite enviable biceps. The principal trainer was Sakura - Eduard Tabischev.

He has a strong character and is obsessed with film. This film is his debut.

The DOP Hasanbek Kydyraliyev and production designer Talgat Asyrankulov are both from Bishkek. They are both graduates of the Russian State Institute of Cinematography (VGIK). They helped me considerably with a lot of ideas and advice. It was another stroke of luck to work with them.

In our crew we had people who had worked in cinema for more than 30 years. Some of the names are legendary at Kazakhfilm. From their tacit stares I always felt support and understanding. And there were those who were working in film for the first time. But everyone without exception believed in our film.

The original music for the film was written by the French composer SIG. He is an unusually well-rounded person. For the film he adapted and gave a new modern sound to the age-old Kazakh songs that are performed on kobyz (steppe violin). He absolutely caught the rhythm of the picture.

Once our editor Ivan Lebedev said, "Editing is the search for the melody and rhythm of the film." He was probably right.

- What do you do in Holland? Why do you live there and not in Kazakhstan?

- Three years ago we moved to Holland. I like it here very much. I feel at home here. To put it more precisely… I'm finally at home. The Rotterdam Film Festival is one of the biggest in Europe. I have the opportunity to watch new films right there on the big screen. 
- Does your son love cinema? Has he seen the film and if so, what was his impression?

I brought the first cut of "Schizo" from Russia for the expressed purpose of showing it to my son. I trust him. He has his own criteria. He loves film. He always tells me the truth right to my face. That was a test. He laughed. He liked it. He even changed his attitude towards me!

- Will this film be distributed in Kazakhstan and if so, for what audience will it be interesting? What people go to cinema in Kazakhstan?

- I hope that it will be distributed in Kazakhstan. Most probably it will be under a different title. As far as I know there is no stable system of distribution for Kazakh films  there yet. I think the young people will be the main audience.

- What are you going to do next? Do you have anew idea for the next film? Are you going to make your next film in Kazakhstan or will you look for an international project in Europe? 

In Holland it is possible to make a film. There is one story told by a man who spent three years in a refugee camp. And for Kazakhstan we also have an idea. But it is always a question of money.

Sergey Bodrov about the director

Guka is Kazakh. She speaks Dutch and lives with her son Timur and bunny Pinny in Rotterdam. She likes living there.

Her favorite director is Wong Kar-wai.

When she was 14 years old she played the leading part in my first film. The movie succeeded thanks to her. Sergey Gerasimov, the patriarch director of Soviet cinema, who was a good judge of people and had an understanding of actors, said about Guka: “This girl is a fire, twinkling in a vessel”.

The Patriarch was right. This modest, intelligent girl attracted attention on the screen in some mysterious way, it was impossible to look away.

A few years ago I wanted to make a movie with her again, but the project didn’t happen.

Instead we wrote a script that turned into the film “Sisters”, directed by my son.

I always thought I knew Guka well enough. We are good friends.

So when the script “Schizo” was finished, I was sure that there would be no surprises in our work together. Everybody thought that as an experienced filmmaker I would help her with her first film.

It turned out to be wrong. I did not know her at all. After the first shooting day Guka politely but firmly asked me not to show up on the set again. In the same firm and polite way she asked me to leave the editing room.

I left the mixing studio myself, swearing never to work with her again.

After I watched the finished movie I recognized the calm hand of the director, a director who knows what she wants. I heard the exact intonation without any false notes. This is a movie of a talented person who did not need any help.

Now I know her better. I’m happy for her. Maybe I’ll try to work with her once again.

SERGEY BODROV

Co-scriptwriter and producer

Sergey Bodrov was born and grew up in the Siberia.

He worked as a journalist before he wrote scripts for over 20 films. 

He’s the co-writer of the movie “East-West” and author of the book “Liberte = Paradis” published by Actes Sud in France.

He made his first movie as a director in Kazakhstan. He loves and knows Middle Asia pretty well.

He’s well known through his film “Prisoner of the Mountains” the recipient of the FIPRESCI International Critics Prize at Cannes IFF, an American Academy Award Nomination in the category “Best Foreign Film”, and a European Academy Award Winner for “Best European Writer of the Year”.

He is currently working on two projects: the film “The Mongol”, the story of Genghis Khan’s early years (Russian producer: Sergey Selyanov, CTB Film Company) and on the script for “Call of the Wild”, based on Jack London’s novel (producers: Terence Malick and Ed Pressman).

He lives in Moscow, Arizona and Kazakhstan

Hasanbek Kydyraliyev

Director of Photography

Born in 1960 in Kyrgyzia.
Graduated from the Photography Department of The Russian State Institute of Cinematography (VGIK) in 1988.

1977-1983
assistant cameraman at “Kyrgyzfilm” Studios

1983-1988
studied at The Russian State Institute of Cinematography (VGIK)

1988-2004
Director of Photography at “Uzbekfilm” and “Kyrgyzfilm” Studios

Selected filmography:

1989
The Valley of the Ancestors 

1992
Burany Halt

1993
Biography of a Young Accordion-player Seljkenchek

1994
All Around is Covered by Snow 

1995
Abay

1997
Beshkempir

2004
Schizo

SIG (Siegfried)

Composer

SIG was born in France, studied music.

Filmography:

As Director:

1996
Hunger (short), starring Roschdy Zem and Alice Houri (Cannes IFF).

1997
It’s Already Christmas?, starring Elodie Bouchez and Roschdy Zem

1998
Louise - Take 2, starring Roschdy Zem and Elodie Bouchez (Cannes IFF, Un Certain Regard)

2003
Sansa, (Cannes IFF Directors’ Fortnight)

As Composer:

1999
Louise - Take 2 by Siegfried

1998
À Vendre by Laetitia Masson

1997
C'est Noël déjà? by Siegfried

1997
No happy end by Olivier Mégaton

2002
Bear’s Kiss
SIG tours extensively throughout the world, Eastern Europe, India, South America, Africa, Japan as a cellist, percusionist and pianist.

SIG produced a music album called "Vertigo Bound"
PRODUCERS AND PRODUCTION COMPANIES
Sergey Selyanov and CTB Film Company

Producer

As the founder and co-owner (with director Alexey Balabanov) of CTB Film Company, Sergey Selyanov is one of the most successful and dedicated independent producers in modern Russia.

Born in the North of Russia in 1955, Sergey studied at the Polytechnical University where he founded a film studio. In 1980 he graduated from the Scriptwriting Department of the Russian State Institute of Cinematography (VGIK). In 1987-88 he completed Higher Courses of Scriptwriters and Directors in Moscow.

In 1992 he founded CTB Film Company. The company has produced more than 40 feature and documentary films as well as many TV programs.

Among these films are such foreign festival favorites and box office hits as BROTHER, OF FREAKS and MEN, BROTHER 2, and WAR  by Alexey Balabanov; CHECKPOINT and THE CUCKOO by Alexandre Rogozhkin,  OLIGARKH by Pavel Lunguin, SCARECROW and TWO DRIVERS by Alexandre Kott, and BIMMER by  Petr Buslov.

In 1998, Sergei was awarded the Khanzhonkov Medal as Best Russian Producer. In 1999 he received a Producer's Award from the American Motion Picture Association for outstanding achievement in the development of private film production in Russia. The National Guild of Russian Film Critics and Film Press awarded Sergey with a special award as the Best Film Producer of the 1990s and a special award "for bravery in the promotion of national filmmaking on Russian screens". In 2003 the economics magazine Expert described Sergey Selyanov as "the only Russian film producer whose name has become a brand in the sphere of film production."
Filmography as a director:

1988

The Day of the Angel

1990

The Day of the Spirit

1995

The Time of Sorrow Has Not Come Yet

1995

The Russian Idea

Sergey Azimov and The National Studio “Kazakhfilm”

Producer

Sergey was born in 1954 in Kazakhstan.

He graduated from the Department of Documentary Film Direction at the Russian State Institute of Cinematography (VGIK) in 1978.

He has directed more than 50 documentary films.

1993-1996


Independent director and producer.

2001-2002


General Producer of HABAR TV agency.

May 2002 - present

Director General of National  Studio “Kazakhfilm”

STUDIO KAZAKHFILM is one of the oldest State film studios.
____________________________________________________________
KINOFABRIKA GmbH was founded in Hamburg in 2002 in Germany by Sergey Bodrov to produce and co-produce feature films and documentaries. The production company was involved in the production and post-production of the feature "Bear’s Kiss“, that premiered at the Venice (Competition) and Toronto International Film Festivals. Kinofabrika GmbH is involved as the delegate producer in the production of the German-French-Italian documentary “Alone With The Moon“. 

____________________________________________________________
LES PETITES LUMIERES is a new production company founded in 2003 by the directors of Gebeka Film, Marc Bonny (distributor in France of Kirikou, T'Choupi, The Boy who Wanted to be a Bear, L'île de Black Mor, Le roi et l'oiseau, etc.), and of Artcam International, Joël Farges (producer of the tadjik film The Angel on the Right by Djamshed Usmonov, the kazakh films Killer and The Road by Darejan Omirbaev, the French film Le chignon d'Olga by Jérôme Bonnell, Platform by Jia Zhang Ke of China, The Garden by Martin Sulik of Slovakia, Marian by Petr Vaclav of the Czech Republic). Natacha Devillers is the company's head of development. Les Petites Lumières produces quality, live action, feature films starring youths and children, by directors from around the world.
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Olzhas Nusuppaev

Sakura




Eduard Tabyschev

Zinka




Olga Landina

Jaken




Bakhytbek Baymukhanbetov

Doctor




Viktor Soukhorukov

Kulyash



Gulnara Jeralieva

Sunzhik



Kanagat Nurtay

CREW:

Director



Guka Omarova,

Script




Guka Omarova &Sergey Bodrov

Producers



Sergey Bodrov

Sergey Selyanov

Sergey Azimov

Director of Photography

Khasanbek Kydyraliyev

Production Design


Talgat Asyrankoulov

Original Music



SIG

Sound Recordist


Andrey Vlaznev

Mixer




Julien Cloquet, Archipel (France)

Make-up



Alya Berjanova

Editor




Ivan Lebedev

Set Design



Talgat Asyrankulov

Location



Almaty, Kazakhstan
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