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A plot 

Up-to-day Chechnya. Disposition of the russian troops. Grandmother Alexandra Nikolaevna has come to her grandson – one of the best officers in his military unit. After her spending here few days, she will open a new world for herself. In this men world there are no women, warmth, and comfort. Pathetic way of life, they are ashamed of feelings. Probably they don’t have neither time nor power for this. Each day and hour lives of people are at issue. But anyway this world is populated by human beings. 

For his 16th live-action film Alexander Sokurov wrote a scenario by himself, to implement his old dream: to make a legendary opera singer Galina Vyshnevskaya a heroine of the film. For the realization of this project Sokurov and Vyshnevskaya came in Chechnya. In Alexandra there is connection with the last few projects of the director. Like in trilogy of the power (“Molokh”, “Taurus”, “The Sun”), here Sokurov shows an extremely strong unordinary personality in the historical decorations, the real one. As in films of the “family cycle” (“Mother and sun”, “Father and sun”), he brings together two people – own, near related and distant, resembling and different, existed in a field of the mutual attraction, spread out for thousand kilometers. 


"There is no war in the film about war"(Alexander Sokurov) 

- This history for me isn’t about problem of today but about eternal one. Not about Russia nowadays, its Caucasian politics, troops, it is about eternal russian life. War – is always a terrible thing. Hostility was taken away from the film. I don’t like russian military live-action films. Once I have seen the war, all these effectives attacks, colourful explosions, falling bodies in the slow motion always were associated to me with such words as “vulgarity”, “falseness”. There is no poetry, no beauty in the war, so you can’t shoot it in the poetical way: this inexpressible fear, inexpressible humiliation of the man. To understand this, it is enough to visit such conditions seriously. “Alexandra” was the working title, but both russian and French producers asked to leave it. Alexandra has a worldwide root. This name – is a simple, and direct road to the character. 
-What we call up-to-dateness is relatively. The time we were shooting against present day – is past already. We were trying to formulate those clashes, which always will be. Such a “present continuous time”. I am a son of the military man, I was living in military cities, so there is no exotic for me in the military life. For the person with a sensitive social intuition our film is seemed to be very modern, but there is no urgency in “Alexandra”. 
All the used vocabulary is the same as 40 years ago. And I am not sure that something will be changed in the future. In this film we talk about constants, not only russian ones. A heroine could be American woman, arrived to her grandson in Iraq or an English woman came to her grandson in Afganistan. I know how big is the price of the present peace in Chechnya. I know about numerous crimes and hardheartedness of the people during the war. But the war hasn’t finished yet, and we should return to each other, mutually respecting sacrifices. Our film – is an art fiction, not a journalistic action. We are looking the ways of the people to each other in our film – and we find them. 


"I just could not refuse from this role"(Galina Vyshnevskaya) 
-Sokurov simply said, that it is extremely important now – to make such film about Chechnya. Without war in lovely pictures, bombing, firing, to try to understand and find yourself. Besides he insisted on me playing his heroine….In this film there is no moralization. He just copied picture of life from the reality – three days in Grozny, a grandmother visits her grandson – 27 years old captain who is in Chechnya with his mission. Different situations, meetings, conversations. Dialogs are not long, there is almost nothing produced – everything in the real decorations….There is even an episode, where I perched on armoured personnel carrier. 
In the film there is no characters history. It is implied that this aged woman, probably a teacher in the past, a wife of the military man, and her grandson also is military. A russian woman, and the whole situation from her vision. 
The most difficult was to get down from the armoured personnel carrier. Not only in the literal sense of the word. To get down from the armour down to the ciwy streets – this is the most difficult for everyone in Chechnya now. 

"Her voice and her face amazed me when I was a child..."(Alexander Sokurov) 

-For the first time I heard her voice when I was in the school. This voice was amazing. Later on TV I watched a fragment of the opera of Dmitry Shostakovich “Catherine Ismailova”, it was the first time when I saw her face. It was exceptional face. 
In Galina Vyshnevskaya I found something that I couldn’t find in anybody else: a beautiful person, absolutely organic with a unique voice. When I was a student of the historical faculty I found out about opposition of the Mstislav Rostropovich and Galina Vyshnevskaya families to the soviet government, in those time looked like a big and solid. 

I thought of her many times, but couldn’t imagine that I will meet her once. Few times I was offered to make an opera matinees, but I always refused. Once a bell was heard and a familiar man voice said: “Good afternoon, my name is Slava, I need to talk to you”. I immediately recognized a voice of Mstislav Rostropovich. He came in Saint-Petersburg and offered to stage the opera. Then Galina Vyshnevskaya has entered, and I saw her. Since that time I understood, that everything I dreamed about will come true. One morning I realized the details of the idea of the film starring by her. A film, which I want to create for her and in the name of her. I called her in Paris and retold her a story which appeared on my mind. I remember her silence and her words: “Of course, we will definitely work together”. When she read scenario, she said only one thing: “Do you really think I will be able to play this?” 

When I came to her in Moscow, we were listening to Shalyapin’s recordings, watched films with Anna Maniani, discussing them. We were trying to understand what is an ugly woman at the screen and how beautiful it is. She worked hard and effectively: I sensed how she was changing. No pride, haughtiness. She is absolutely an exceptional case. Enough were to make one-two takes. She took the hints. Seamlessness, absolute concentration, very accurate reaction for the physical action, a brilliant work with her partner. She is an actress of such level, when she is able to inspire her partner. If there is a pause during the shootings, she does not talk with anyone: put on her headphones and listens music. Her desire to save a stature of her accumulated status, unwillingness to share it is amazing. A scale of her personality is enormous. It was difficult for some people to get used to it. 

"Shootings were at the extreme conditions"(Alexander Sokurov) 

-More creative tasks are, more honesty is required. Last years Chechnya was always shot in Kabardino-Balkaria. But we were shooting in Chechnya: there is another atmosphere. Shootings were in its centre – Grozny. The shootings lasted 28 months and were held in extreme conditions. I ought to go there: the real atmosphere, real people, and real tension. 
Still film – is an inimitable part of the life. I don’t have right to spend life for the drafts. To talk with honour and dignity about what we are talking about we ought to pass through the risk experience. At the shootings we were going in the armored cars, we had an escort: there are constant blasting, attacks, roads are mined. Galina Vyshnevskaya was living in a bunker, we conveyed her separately. Changed numbers, cars, routes everything was coded. Sometimes we got out the cars: 7 minutes of shootings and then immediately back. We were shooting where people serve, live, sleep, and eat. This atmosphere helped us to balance something, to see something better and purely. 

«Filming in Chechnya.... why not?» (producer Andrei Sigle)
Filming in Chechnya.... why not? If it is necessary for the film of Alexander Sokurov and there is an intention to tell the truth about people living there. Everyone in a shooting team was thinking that way. We were flying to Chechnya via Beslan. We were in Beslan school…. It's a nightmare! The air over there is still keeping screams of tortured children. The people in Chechnya are exhausted and tormented by war…. The shooting team lived in military unit. We studied the every day life of our soldiers in detail and tried to know what the man "with a gun" was thinking about. We were shooting in Grozny. We never got used to the sound of shots.


I'd like to thank the whole shooting team for working in 50 degree heat, for daily 12-14 hour shooting, for hard conditions of life and living in constant danger. Special thanks to our General" Galina Vishenvskaya. She was an example of courage and selflessness. Back in home when I was talking to Galina Vishenvskaya I tried to prepare her to the difficulties of the expedition. But she told me: « I survived through the Leningrad siege? I'm not afraid of anything!».
My heartfelt gratitude to all of you! 

30 days behind the double wall (Galina Vishnevskaya) 

-Everything was shot in soldier’s divisions in Grozny. We caught the moment of the Basaev’s death. The situation was very serious. I was living in the reservation. This is a closed territory, outside the wall – double wall, two or three gates are opening and closing for enter. There was always a submachine gunner with us. Armed driver, and at the shootings from the rear of us convoy – 15 more people with automatic machines. Each day we worked 10 hours. 30 days outside the wall – in the film there are no frame without my heroine. 
I remember one conversation with Chechens, we talked about children, they were so proud saying: “before the war there was one million of people and now 1 million 200 thousands”. They saved their nation. Also everyone there is silent, tensely self-disciplined – as Chechens as our soldiers and officers. Life is very complicated. When you ask Chechens something – they answer, but you can sense that their head and heart is busy by something else. Everyone got tired from such life. Everyone wants the end of it, to have everything in a different way. How to make this, probably people are thinking about it. 

On location the air is different, sound travel in different way (composer Andrey Sigle)
Music for Alexander Sokurov's films is very sophisticated artistic task. And for this film is a very crucial. A small emotional inaccuracy, false note may be considered as treachery. And music performance should be irreproachable. That's why the orchestra of Maryynski Theater conducted by Valery Gergiev has been chosen. Wonderful professionals! They are sensitive and passionate musicians.


In Chechnya even sounds travel differently. Clanking of fighting machines, guttural Chechen speech, shots in the dark, chattering cicadas, road dust, grieves and hopes of the people, call of duty and love for the country, hopes for a peaceful life, ineradicable as a grass growing through the tarmac – all that constitute a canvas for this film.
Alexander Sokurov
 

 Alexander Sokurov was born in 1951 in Russia in the village of Podorvikha (Irkutsk district). His father was a military officer, a veteran of World War II. During Sokurov"s childhood his family frequently moved from one place to another, thus he first went to school in Poland and graduated in Turkmenia. 

After graduating from high school in 1968, the future filmmaker entered Gorky University (Department of History). While a student he began working as a staff member for the Gorky television — first as a producer"s technical assistant and later as a producer"s assistant. During his work at the television station Sokurov obtained wide experience in film and television technology; and, at the age of 19, he made his first television shows as a producer. In the course of 6 years at the Gorky television Sokurov created several films and live TV shows. 

In 1974 he got his first degree in History from the Gorky University. 

In 1975 Sokurov entered the Producer"s Department at the All-Union Cinematography Institute (VGIK, Moscow) (Documentary Film studio of Alexander Zguridi). 

As an excellent student of VGIK he was granted the Eisenstein Scholarship. 

In 1979 Sokurov had to pass external exams and to graduate from VGIK one year early because of his conflict with the administration of the Institute and the leadership of Goskino (State Office of Cinematography): his student works in cinematography were deemed unacceptable, and he was accused of formalism and anti-Soviet views. 

His first feature film, which later received a number of awards, was “The Lonely Voice of a Man,” after an original story by the Russian writer Andrey Platonov; it was not accepted as a graduating project. It was at that time that he received support from the outstanding film director Andrey Tarkovsky, who was out of favor with the authorities at that time and very highly appreciated Sokurov"s first work. Sokurov"s friendship with Tarkovsky did not come to an end even when the latter left Russia. 

With Tarkovsky"s recommendation letter Sokurov was employed by the film studio “Lenfilm” in 1980, where he worked on his first feature films. At the same time Sokurov worked at the Leningrad Studio for Documentary Films, where he has made all of his documentaries at different times. 

Even Sokurov"s first films in Leningrad caused negative feedback from the communist party leadership of the city and from the Goskino. For a long time (until the period of democratic reforms in the mid-80s) none of his films were approved for public screening by Soviet censors. 

In the late 80s a number of his early feature and documentary films were released for public performance and represented the Russian film industry at many international festivals. In the 80–90s he sometimes made several feature and documentary films in one year. 

At the same time Sokurov was involved in non-commercial programs for youth on the radio and taught a class in Film Directing for young people at the Lenfilm Studio. In 1998–1999 he conducted a television show, “Ostrov Sokurova” (Sokurov"s Island) where the issue of the place of cinematography in modern culture was raised. 

In the mid-90s together with his colleagues Sokurov began to familiarize himself with video technologies. This process continues today. The filmmaker has produced a number of documentary films. Several of them were made in Japan for Japanese TV companies due to the enthusiasm and generosity of Sokurov"s Japanese friends. 

He has been a participant and laureate of many international festivals. Every year his films are shown in various foreign countries. 

Several times he has received awards from international festivals: the FIPRESSI Award, the Tarkovsky Award, the Russian State Award (1997) and the Vatican Award, “Third Millennium” (1998). 

In 1995 the European Film Academy listed Sokurov as being among the best 100 directors of world cinema. 

At the present moment he is in the process of founding a film studio, “Bereg,” for non-commercial feature and documentary films. The foundation for this venture is laid by Sokurov"s camera crew at “Lenfilm”. The studio has no governmental or private funding. 




 

 

 

FILMOGRAPHY

2007 Alexandra (tv/f) (film director, scriptwriter ) 

2007 Elegy of Life (doc/f) (film director, scriptwriter ) 

2004 The Sun (tv/f) (film director) 

2003 Father and son (tv/f) (film director) 

2002 Russian Ark (tv/f) (film director, scriptwriter ) 

2001 Elegy of a Voyage (doc/f) (film director) 

2000 Taurus (tv/f) (film director, operator) 

1999 Moloch (tv/f) (film director) 

1999 dolce… (doc/f) (film director, scriptwriter ) 

1998 Confession (doc/f) (film director, scriptwriter ) 

1998 The Dialogues with Solzhenitsyn (doc/f) (film director, scriptwriter ) 

1997 A Humble Life (doc/f) (film director, scriptwriter ) 

1997 The St. Petersburg Diary Inauguration of a monument to Dostoevsky (doc/f) (film director, scriptwriter ) 

1997 The St. Petersburg Diary Kosintsev's Flat (doc/f) (film director, scriptwriter ) 

1996 Mother and Son (tv/f) (Film Director) 

1996 Oriental Elegy (doc/f) (film director, scriptwriter ) 

1996 Hubert Robert. A Fortunate Life (doc/f) (film director, scriptwriter ) 

1995 Soldier's Dream (doc/f) (film director, scriptwriter ) 

1995 Spiritual Voices (doc/f) (film director, scriptwriter ) 

1993 Whispering Pages (tv/f) (film director, scriptwriter ) 

1992 Stone (doc/f) (film director, scriptwriter ) 

1992 Elegy from Russia (doc/f) (film director, scriptwriter ) 

1991 An Example of Intonation (doc/f) (film director, scriptwriter ) 

1990 The Second Circle (tv/f) (film director) 

1990 Petersburg Elegy (doc/f) (film director, scriptwriter ) 

1990 To The Events In Transcaucasia (doc/f) (film director, scriptwriter ) 

1990 A Simple Elegy (doc/f) (film director, scriptwriter ) 

1989 Save and Protect (tv/f) (film director) 

1989 Soviet Elegy (doc/f) (film director, scriptwriter ) 

1988 Days of Eclipse (tv/f) (film director) 

1988 Moscow Elegy (doc/f) (film director, scriptwriter ) 

1987 Evening Sacrifice (doc/f) (film director, scriptwriter ) 

1987 Patience Labour (doc/f) (film director, scriptwriter ) 

1986 Elegy (doc/f) (film director, scriptwriter ) 

1983 Painful Indifference (doc/f) (film director, scriptwriter ) 

1982 And Nothing More (doc/f) (film director, scriptwriter ) 

1981 Sonata for Viola. Dmitri Shostakovitch (doc/f) (film director) 

1980 The Degraded (tv/f) (film director, scriptwriter ) 

1979 Sonata for Hitler (doc/f) (film director, scriptwriter ) 

1978 Maria (Peasant Elegy) (doc/f) (film director, scriptwriter ) 

1978 The Lonely Voice of Man (tv/f) (film director)

PRIZES
Father and son
2003 

FIPRESSI Prize at the International Film Festival in Cannes. 

A participant as a contestant in the programme of the International Film Festival in Cannes.

Taurus
2001 

Participant of competition program of the International Film Festival in Cannes; 

Grand Prix of Ninth Festival of Russian Cinema «Window to Europe», Prize «For Best Male Role» (Leonid Mozgovoy), Prize for Best Female Role (Mariya Kuznetsova) 

2002 

National prize «Gold Aries» of the movie critics and the movie press in nominations «Best Film», «Best Direction» (Alexander Sokurov), «Best Script» (Yury Arabov), «Best Photography» (Alexander Sokurov), «Best Art Director» (Natalya Kocherghina), Best Female Role and Best Male Role (Mariya Kusnetsova and Leonid Mozgovoy) 

«Nike» prize for 2001 in nominations: «Best Fiction Film» (together with Victor Sergeev), «Best Producer», «Best Photography Director» (Alexander Sokurov) 

2003

Andjey Vayida Prize at the «Freedom» Film Festival

Mother and Son
1997 

Prize of the Ecumenical Jury, CICAE Jury Prize at the Berlin IFF 

«Silver Georgy» Prize at the Moscow IFF 

Save and Protect
1993 

FIPRESCI Prize at the Montreal IFF 

Soviet Elegy
1993 

Grand Prix for the best non-fiction film at the Oberhausen IFF 

The Second Circle
1990 

FIPRESCI Prize at the Rotterdam IFF 

The Lonely Voice of Man
1987 

«Bronze Leopard» Prize at the Locarno IFF
Andrey Sigle

Born in 1964 in Gorky.

Graduated from the Rimsky-Korsakov Leningrad Conservatory in piano (studio of P. Zarukin).

He was invited by the head of the Swedish Royal Academy to study film composition in Geteborg – the first Russian student to have this honor.  As a sound engineer he worked with the groups “Kino”, “Alisa”, and “Nautilius-Pompilius”.  

Andrei Sigle made his debut as a film score composer on the film The Tick (1990).

This project was the turning point in his career.  Since then he has composed exclusively for film.  
In 2002 Andrey Sigle and director Dmitry Svetozarov founded the A.S.D.S. Film Studio.  The studio produced a number of television films, including The Three Colors of Love, Favorsky and The Bear.

In 2004 Andrey  Sigle founded the Proline - film, which produces high-quality art cinema, such as “The Sun”  directed by Alexander Sokurov, “I Fear”  directed by Oleg Kovalov (in association with Nikola Films), “Serko”, directed by Joel Farges in association with CDP and co-produced with Catherine Dussart, and “The Ugly Swans”  directed by Konstantin Lopushansky.  A film of Alexander Sokurov “Alexandra” with Galina Vishnevskaya starred in a film, was chosen for the competitive programme for the 60th anniversary Cannes film festival.

Selected Filmography

Feature Films:

2007 “Cherry Orchard” directed by Sergey Ovcharov (producer, composer) in production

2007   “Alexandra” directed by A. Sokurov (producer, composer)

2007 Crime and Punishment (producer, composer) in production 

2007  Guide (producer) – in production

2006 
“The Ugly Swans” directed by K. Lopushansky (producer in association with CDP, France)

2006 
“Serko” directed by J. Farges (producer, in association with CDP, France)

2005 
“I Fear” directed by O. Kovalov (producer, in association with Nikola Films, Russia)

2004
“The Sun” directed by A. Sokurov (producer, composer)

2004
Remote Access, directed by S. Proskurina (composer)

2003
Father and Son, directed by A. Sokurov (composer)

2000
Taurus, directed by A. Sokurov (composer)

2000
Fourteen Colors of the Rainbow, directed by D. Svetozarov (composer)

1994
The Wheel of Love, directed by E. Yasan (composer)

1994
Russian Symphony, directed by K. Lopushansky (composer)

1990
The Tick, directed by A. Baranov and B. Kalibaev (composer)

Animated Films:

2004
The Demon, directed by I. Evteeva (composer)

2002
The Clown, directed by I. Evteeva (composer)
Awards:

The Ugly Swans
2006 

Award of the festival "the Crimea island" "for the creation of the film "the Ugly Swans", 
for the propaganda of moral values, extensive coverage of the problems of the spirituality, culture and ecology in the modern society. (Sevastopol). 

2006 
Grand-Prix of the International Smolensk Film Festival. “New cinema. XXI” “Best Film”. 

2006 

Special prize of the Moskovsky Komsomolets newspaper “for boldness in concept and execution,” at the “Moscow Premiere” film festival (Moscow) 

The Ugly Swans - Mickael Tariverdiev Prize for the best music at the “Kinotavr” festival. (2006)

The Ugly Swans – Main Prize of the “Territory of Film: Russia” festival to producer Andrey Sigle for his significant contribution to the development of Russian cinema (Rostov-on-Don)

Remote access – Mikael Taverdiev Prize for the best music at the “Kinotavr” festival. (2005)

The Sun – White Elephant National Award of Film Critics in nomination “Best Film” (2005)

The Sun –The White Elephant National Award of Film Critics in nomination “Best Music” (2005)

Galina Vishnevskaya
During the 22 years of her career with the Bolshoy Theater (1952-1974), Galina Vishnevskaya performed over thirty unforgettable female parts in Russian and Western European operas. Having begun with her excelent Tatiana in "Eugeny Onegin", she continued as Aida and Violet (verdi, "Aida" and "Traviata"), Tio-tio-san (Piccini, "Tio-tio-san"), Natali Rostova (Prokofyev, "War and Peace", Catherine (Shebalin, "The Taming of the Shrew", the first performer, 1957), Lisa (Tchaykovsky, "Queen of Spades"), Kupava (Rimsky-Korsakov, "Snow Maiden"), Martha (Rimsky-Korsakov, "The Royal Bride"), and a lot of others. She participated in working over the first attempt to adapt Prokofyev's "Gamer" for the Russian stage (as Polina, 1974) and Poulenk's mono-opera "Human Voice", played the hero in the opera movie "Catherine Izmailova" (1966, directed by M.Shapiro).

Under the Soviet regime, Galina Vishnevskaya actively opposed the authorities. Together with her husband, the prominent cellist and conductor Mstislaw Rostropowicz, she provided valuable assistance to the renowned Russian author and human rights advocate Alexander Solzhenitzyn which resulted in constant attention and pressure fron the Soviet secret police. In 1974, Galina Vishnevskaya and Mstislaw Rostropowicz left the Soviet Union and in 1978 their citizenship was revoked. After that, they lived in the USA, France, and Great Britain. Galina Vishnevskaya performed on all major stages of the world (Covent Garden. Metropolitain Opera, Grand Opera, La Scala, Munich Opera, etc.) working with the most prominent personalities of the musical community. She starred as Marina in the unique recording of "Boris Godunov" (conductor: Herbert von Karajan, soloists Gyaurov, Talvela, Spiss, Maslennikov); in 1989, she sang the same part in a movie (directed by A.Zhulawsky; conductor: M.Rostropowicz). Among the recordings finished during her forced emigration, there are a complete version of S.Prokofyev's "War and Peace", five disks with romance songs by Russian composers: M.Glinka, A.Dargomyzhsky, M.Musorgsky, A.Borodin, and P.Tchaikovsky.

Galina Vishnevskaya's entire life and activity have been devoted to continuing and glorifying the great tradition of Russian opera. After the beginning of the reforms, Galina Vishnevskaya and Mstislaw Rostropowicz returned to Russia and their citizenship was restored. Ms.Vishnevskaya became a Professor Honoris Causa of the Moscow conservatory; she wrote an autobiography ("Galina", English edition: 1984, a Russian version: 1991).

Galina Vishnevakaya is Doctor Honoris Causa of a few universities; for years she has been training young actors in master classes held all around the world, and acting as a referee at major international contests. Besides, she is Chairperson of the Russian Singing Fair held in Ecaterinburg.

September 1, 2002, a Galina Vishnevskaya Opera Singing Center was opened in Moscow; she had long dreamed about that event. This is where she teaches young talented singers who are to become valuable representatives of the Russian opera school on foreign stages. The Center has so far staged six operas: "Ruslan and Lyudmila" (M.Glinka), "The Royal Bride" (N.Rimsky-Korsakov), "Faust" (Ch. Gounaud), "Rigoletto" (G.Verdi), "Vampuka, an African Bride" (V.Ehrenberg), "Jolantha" (P.Tchaikovsky). The actors have frequently performed both in Russia and abroad (in Germany, Italy, France, SAR, Azerbaidjan, Macedonia, the Netherlands, etc.). The missionary activities by Galina Vishnevskaya have been spotlighted by all major federal and local media, heads of theaters and concert companies, as well as the musical community.

Galina Vishnevskaya has been awarded the top world prizes for her valuable contribution into the art of music among which one should mention the Giacomo Puccini International Prize; she received numerous awards from various governments: a medal "For Leningrad Defense" (1943), the Lenin order (1971), the Diamond Paris Medal, the order "For Merits, 3rd grade" (1996), "2nd grade" (2006). She is Grand-officier of the Literature and Arts Order (France, 1982), was awarded Legion d'Honneur (France, 1983), granted the status of a Kronstadt Honored citizen (1996). For her contribution into the Russian culture and in regard to the 60th anniversary of her activities celebrated September 1, 2004, she was awarded an order of Holy Apostolic Princess Helga by the Russian Orthodox church, and a Peter the Great order by the Police Academy.

The part of Alexandra Nickolayevna which she performed in "Alexandra" by Sokurov is her first ever performed for a feature movie.
